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CASTELLO DI LAJONE - 
INTERNATIONAL ART EXHIBITION

When Giovanni Boccaccio writes The Decameron in the middle of the 14th century, 
Italy suffers a period of cultural turbulence and radical social change. It occurs as 
a moment of transition between the Middle Ages, dominated by a metaphysical 
vision of the world and the Renaissance, in which a recognition of the worldly 
life flourished and marked the beginning of a more secularized society.

Italian Renaissance society is notable for its deep instability: cultural and scientific 
renewal as well as a new trust for human potential often being obscured by harsh 
political divisions, wars, plagues and religious conflict. Philanthropic minds of the 
Italian nobility foster the development of several centres of cultural production 
and diffusion, delegating them the role as primary catalyst for the advancement 
of the arts. Despite the anxiety of the time, the establishment of a substantial 
network, promoted by constant exchanges and relations among cultural and 
artistic individuals, allows Italian Renaissance to transgress the peninsula’s 
borders and spread its values and knowledge. In hindsight a movement regarded 
as inciting the establishment of a common European cultural identity.

Nowadays the crisis of values such as tolerance and the sense of collectivity, 
on which the idea of modern Europe is anchored, lead to a pessimistic and 
dystopian vision about the future of European population. Frequent terrorist 
attacks, rise of populist pressures, the climate crisis, social disparities and the 
negative consequences of globalization, are, at this point, contemporary realities 
that force us to consider possible antidotes and feasible solutions in order to 
obstruct the progressive ethical and moral decline of humanity. Through the 
participation of twenty-seven artists coming from nine diverse countries, Castello 
di Lajone – International Art Exhibition, establishes a platform from which 
intellectual cooperation and dialogue among different cultures can take place.

In The Decameron, a group of young people takes shelter in the countryside outside 
Florence in order to escape the Black Death. They spend the days narrating stories 
of prosperity, desire, slyness and fortune. In the same way, Castello di Lajone 
becomes a refuge for the participating artists who are invited to create works 
inspired by the historical and geographical context of the castle, the anachronistic 
approach to both its architectural conservation and interior decoration, and 
its tradition of lore and local legends. The exhibition expands as a visual and 
spatial narrative within the rooms of the castle and in the surrounding park. 

From the fusion of reality and fiction, emerges a multi-layered story, (re)interpreted, 
enriched or completed by the artists through the realization of site-specific, or 
site-sensitive artworks. Isolation from the city and everyday life permits the artists, 
like Boccaccio’s characters, to look with a critical eye at such events, which are 
shaking contemporary society, in order to propose a new and different reality.



5

Art and artists contribute to the cultural development of society by promoting values 
like freedom of expression, peace and inclination to multicultural dialogue. New 
generations should assume a central role in the diffusion of these positive values that 
are at the base of a European community united in its diversity, by encouraging on 
the one hand an inclusive and equal exchange and on the other a disavowal of hostile 
attitudes of division and closure, which are symptoms of the decay of these ideals. 

Operating as a platform for meeting and a catalyst for ideas, Curate It Yourself 
invited the art space Âme Nue (Hamburg) and Nikolaj Stobbe, co-founder of the 
exhibition space Vermilion Sands (Copenhagen), to undertake an artistic Intereuropean 
cooperation in order to highlight the dialogue among works by several artists coming 
from different backgrounds. Castello di Lajone – International Art Exhibition has the 
objective to promote intercultural European exchange, to diffuse international artistic 
creation in the beautiful surroundings of Monferrato, a UNESCO World Heritage Site.
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CASTELLO DI LAJONE

The “Castello di Lajone” is situated in the Quattordio municipality (Piedmont, Italy) on 
the hills of Monferrato, a UNESCO World Heritage Site, which is a region characterized 
by a rich presence of water and an ancient agricultural tradition for the cultivation of 
cereals, hemp and grapes. The first information about the castle dates back to 1624, 
by the discovery of notarial acts belonging to the nobles Guttuari d’Asti, who had long 
been lords of Quattordio. 

At the beginning of the 19th century, the castle and the surrounding territories were 
donated to other noble families and then sold to landowners who enriched the 
magnificence of the park with a collection of secular exotic plants such as Cedars of 
Lebanon, oaks and Japanese pagoda trees .

In the 1970s, the castle was given to a religious community from Chiavenna (region of 
Lombardy) devoted to charity and prayer. At the arrival of the new and actual owner, a 
series of restoration works has been put in place and the castle has thus returned to 
its original splendor. 

Le château de Lajone

Le château de Lajone se trouve sur les collines du Monferrato dans la commune de Quattordio (Alexandrie, Italie), une région
marquée par la présence de nombreux lacs et de torrents et où perdure une ancienne tradition agricole de culture céréalière, de chanvre
et de vignes. L’année de construction et l’origine du nom « Lajone » sont inconnues et les premières traces remontent à l'année 1624,
date de la découverte d’actes notariés contenant les questions d’héritage de propriété ayant appartenu aux nobles Guttuari d’Asti, qui
avaient été longtemps propriétaires de Quattordio. Au début du XIXème siècle, à la disparition des derniers héritiers de la famille
Guttuari, le château et les territoires environnants furent vendus à d’autres familles nobles dans un premier temps, avant d'être cédés à
des propriétaires fonciers jusque dans les années 1970. À partir de cette période, le château passe aux mains d'une communauté
religieuse qui décida d’accueillir un orphelinat. À ce jour, des histoires d’apparition d’enfants imprègnent encore les lieux du château.
Le château fut ensuite abandonné et pillé. A l’arrivée des nouveaux et actuels propriétaires, des travaux ont été mis en place et le
château a pu ainsi retrouver son ancienne splendeur.  

© Castello di Lajone
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© Castello di Lajone
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PARTICIPATING ARTISTS

Julie Riis Andersen (1988, Denmark) 

Emilie Bausager Astley (1992, England) 

Tim Bruening (1983, Germany)

Diego Caglioni (1981, Italy)

Desmond Church (1986, Scotland) 

COMPOSIT (2013, France/Belgium)

Bady Dalloul (1986, France)

Ilona Falk (1990, Germany) 

Anne-Charlotte Finel (1986, France) 

Philip Gaißer (1980, Germany)

Virginia Gamna (1989, Italy)

Davide Mancini Zanchi (1986, Italy) 

Stefan Marx (1979, Germany)

Florian Mermin (1991, France)

Julia Metropolit (1988, France)

Enzo Mianes (1988, France) 

Martin Monchicourt (1986, France) 

Roman Moriceau (1976, France) 

Hanako Murakami (1984, Japan) 

Nøne Futbol Club (2009, France) 

Anna Ørberg (1988, Denmark) 

Zazzaro Otto (1988, Italy)

David Stjernholm (1986, Denmark) 

Guillaume Valenti (1987, France) 

WeAreVisual (2010, Germany) 

Anne-Charlotte Yver (1987, France) 

Driant Zeneli (1983, Albania)
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Julie Riis Andersen is mainly working site-
specific. Her works become part of the 
existing architecture and blurs the boundaries 
between the original and the staged. Often 
Andersen works with wallpaper, leaving the 
actual exhibition space empty for narrative 
produced/imagined by the viewer. 

"Perhaps one is, a thousand years from now, 
somewhat heavier and more undisturbed", 2015

Julie Riis Andersen (1988, Denmark) 

Emilie Bausager Astley has a peculiar 
interest in romanticism, history and how 
it is constructed and told. In her last 
solo exhibition Pistle, Mistle, Kistle she 
examined the Vikings and their importance 
for Scandinavian national identity and 
culture. In total installations she idealized 
Viking objects as vases, fountains, skins 
etc. so it appeared more as a luxurious 
spa than a primitive Nordic culture.

Ceramik zink, 2016 

Emilie Bausager Astley (1992, England)

Tim Bruening narrates stories and memories. 
He focuses on the contradictions as well as 
on the absurdities of our society. Through 
his pictures, he explores this blurry scenario 
between the reality and the fiction. Bruening 
interprets through his sight, the beauty 
of ordinary situations and the extreme 
irrelevance of events extraordinary events.

Summer is not over until we say, 2016

Tim Bruening (1983, Germany)
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Diego Caglioni’s artistic research addresses the 
field of technology and its impact on contemporary 
society. He analyzes the descriptive borders, 
the anthropological meanings and the aesthetic 
possibilities of the Internet. He expresses his 
research through various media such as video, 
sound, installations and photography. In his words, 
“it’s amazing and very interesting how technology 
can enter daily life, create dependency, quickly 
enrich lives and, in the same way, make it poorer.”

Diego Caglioni (1981, Italy) 

Diego Caglioni (1981, Italie)
La recherche artistique de Diego Caglioni est orientée vers l'étude de la technologie et de l'impact
que cela a sur la société. Artiste multidisciplinaire, Diego Caglioni réalise des installations sonores
et vidéo, étudie les possibilités esthétiques de l'Internet et la signification anthropologique à l'ère
numérique.
 
 
 
 
 
 
 
 
Desmond Church (1986, Écosse)
Desmond Church travaille avec différents médias à travers lesquels il raconte des histoires
compliquées en employant un langage simple et ironique. Ses œuvres sont à la base d'une forte
critique politique à notre société.
 
 
 
 
 
 
 
 
COMPOSIT (2013, Belgique)
Le travail de COMPOSIT s'axe sur des séries d'installations in situ, composées de plusieurs
médias. Ces œuvres dynamiques évoluent sur différentes temporalités : dans l'immédiateté de
l'instant autant que d'une proposition à l'autre, où l'espace d'exposition offre l'occasion de modeler
une même idée différemment.

Diego Caglioni, Preghiera, installation, 2010

Desmond Church, Drone, 2009

COMPOSIT, Mnemo Machina, 2016

Preghiera, 2010

It could be your week, 2015

Desmond Church’s work centres around 
the phenomenological consequences of 
prescriptive built environments, commodified 
civic landscapes and the potential of urban 
spaces in the genesis of collective memory 
and social resistance. Recent projects 
have looked more closely at carnival and 
the grotesque as forms of subversion that 
erode hierarchical social structures. 

Desmond Church (1986, Scotland) 

Mnemo Machina, 2016

Diego Caglioni (1981, Italie)
La recherche artistique de Diego Caglioni est orientée vers l'étude de la technologie et de l'impact
que cela a sur la société. Artiste multidisciplinaire, Diego Caglioni réalise des installations sonores
et vidéo, étudie les possibilités esthétiques de l'Internet et la signification anthropologique à l'ère
numérique.
 
 
 
 
 
 
 
 
Desmond Church (1986, Écosse)
Desmond Church travaille avec différents médias à travers lesquels il raconte des histoires
compliquées en employant un langage simple et ironique. Ses œuvres sont à la base d'une forte
critique politique à notre société.
 
 
 
 
 
 
 
 
COMPOSIT (2013, Belgique)
Le travail de COMPOSIT s'axe sur des séries d'installations in situ, composées de plusieurs
médias. Ces œuvres dynamiques évoluent sur différentes temporalités : dans l'immédiateté de
l'instant autant que d'une proposition à l'autre, où l'espace d'exposition offre l'occasion de modeler
une même idée différemment.

Diego Caglioni, Preghiera, installation, 2010

Desmond Church, Drone, 2009

COMPOSIT, Mnemo Machina, 2016

The artistic practice of COMPOSIT proposes 
a series of site-specific installations, created 
through the use of different medium. These 
dynamics works develop diverse temporalities in 
which the exhibition space gives the opportunity 
to manipulate the same idea in several ways.

COMPOSIT (2013, France/Belgium) 
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Bady Dalloul (1986, France)
Le travail de Bady Dalloul se situe à la croisée de toutes les perceptions de la frontière. Cette
dernière apparaît comme un objet de fantasmes qui revêt autant de significations qu’elle a d’usages
pour l’artiste. Puisque son œuvre résonne étroitement avec son histoire personnelle et ses origines
syriennes, ses territoires de prédilection se trouvent au Moyen Orient.
 
 
 
 
 
 
 
Ilona Falk (1990, Allemagne)
Ilona Falk perçoit avec sa caméra la matérialité de l‘univers qui nous entoure. Ilona Falk considère
les couleurs et la lumière comme des matières intemporelles et fugitives: elle immobilise ses
pensées dans des images comme singulières du monde dans lequel nous vivons.
 
 
 
 
 
 
 
Anne-Charlotte Finel (1986, France)
Anne-Charlotte Finel crée des vidéos susceptibles de connaître des mues successives, voire d’être
interprétées par d’autres artistes. Pour la réalisation de ses vidéos, l’artiste travaille dans un entre-
deux permanent : « Je réalise mes vidéos la nuit, à l’aube, au crépuscule ou à l’heure bleue. » Une
période incertaine, mystérieuse, où tout est comme en suspens.

Bady Dalloul, Discussion between gentlemen, vidéo, 2016

Ilona Falk, Untitled, 2016

Anne-Charlotte Finel, Cargo de nuit, vidéo, 2016

Discussion between gentlemen, 2016

Hailing from Syria, Bady Dalloul develops a 
work which closely resonates with his personal 
background and the history of certain areas 
of the Middle East. Multidisciplinary artist, he 
explores video, drawing, book, collage, Internet, by 
presenting archival images and objects collected 
by him. Through these elements, Bady Dalloul 
elaborates multiple fictional narratives evoking 
Middle Eastern clichés of the Western imagery.

Bady Dalloul (1986, France) 

Bady Dalloul (1986, France)
Le travail de Bady Dalloul se situe à la croisée de toutes les perceptions de la frontière. Cette
dernière apparaît comme un objet de fantasmes qui revêt autant de significations qu’elle a d’usages
pour l’artiste. Puisque son œuvre résonne étroitement avec son histoire personnelle et ses origines
syriennes, ses territoires de prédilection se trouvent au Moyen Orient.
 
 
 
 
 
 
 
Ilona Falk (1990, Allemagne)
Ilona Falk perçoit avec sa caméra la matérialité de l‘univers qui nous entoure. Ilona Falk considère
les couleurs et la lumière comme des matières intemporelles et fugitives: elle immobilise ses
pensées dans des images comme singulières du monde dans lequel nous vivons.
 
 
 
 
 
 
 
Anne-Charlotte Finel (1986, France)
Anne-Charlotte Finel crée des vidéos susceptibles de connaître des mues successives, voire d’être
interprétées par d’autres artistes. Pour la réalisation de ses vidéos, l’artiste travaille dans un entre-
deux permanent : « Je réalise mes vidéos la nuit, à l’aube, au crépuscule ou à l’heure bleue. » Une
période incertaine, mystérieuse, où tout est comme en suspens.

Bady Dalloul, Discussion between gentlemen, vidéo, 2016

Ilona Falk, Untitled, 2016

Anne-Charlotte Finel, Cargo de nuit, vidéo, 2016

Untitled, 2016

Ilona Falk (1990, Germany) 

Through her camera lens, Ilona Falk grasps 
the materiality of the universe that surrounds 
us. The fragile and random compositions 
originate different melancholic narrations. 
Using shapes, colors and light as fleeting and 
ephemeral matters, Ilona Falk crystallizes her 
thoughts within unique images of our world. 

Bady Dalloul (1986, France)
Le travail de Bady Dalloul se situe à la croisée de toutes les perceptions de la frontière. Cette
dernière apparaît comme un objet de fantasmes qui revêt autant de significations qu’elle a d’usages
pour l’artiste. Puisque son œuvre résonne étroitement avec son histoire personnelle et ses origines
syriennes, ses territoires de prédilection se trouvent au Moyen Orient.
 
 
 
 
 
 
 
Ilona Falk (1990, Allemagne)
Ilona Falk perçoit avec sa caméra la matérialité de l‘univers qui nous entoure. Ilona Falk considère
les couleurs et la lumière comme des matières intemporelles et fugitives: elle immobilise ses
pensées dans des images comme singulières du monde dans lequel nous vivons.
 
 
 
 
 
 
 
Anne-Charlotte Finel (1986, France)
Anne-Charlotte Finel crée des vidéos susceptibles de connaître des mues successives, voire d’être
interprétées par d’autres artistes. Pour la réalisation de ses vidéos, l’artiste travaille dans un entre-
deux permanent : « Je réalise mes vidéos la nuit, à l’aube, au crépuscule ou à l’heure bleue. » Une
période incertaine, mystérieuse, où tout est comme en suspens.

Bady Dalloul, Discussion between gentlemen, vidéo, 2016

Ilona Falk, Untitled, 2016

Anne-Charlotte Finel, Cargo de nuit, vidéo, 2016

Anne-Charlotte Finel (1986, France) 

Cargo de nuit, 2016

Anne-Charlotte Finel creates videos likely to 
experiment successive transformations, or even 
interpretations by other artists. The notion of 
collaboration is essential in her work; this is 
the case for the musical compositions that go 
with each of her artworks. The artist has chosen 
to work in a permanent in-between state: “I 
realise my videos during the night, at dawn or 
at the blue hour. A mysterious and uncertain 
time, when everything seems pending.”
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Graphene No.18, 2016

Philip Gaißer works arise from mutually interrelated 
thematic complexes, blending the documentary 
register with iconic staging and construction. 
Gaißer creates formal analogies, some of which 
are comprehensible on the level of content, 
while others permit free association, producing 
arrangements of motifs that allow multiple readings. 
The artist’s production of images thus always 
includes a conceptual component, a reference back 
to the image’s own qualities as a medium and the 
material reality of the means of representation.

Philip Gaißer (1980, Germany)

EXTRA – : Pile, 2014

Virginia Gamna’s sculptures are hypotheses; they 
are attempts in appropriation. The homology 
of objects seen at different times and in very 
different places is the basis of her sculpture 
work. She explores how two images or objects, 
apparently identical, can derive from fundamentally 
different systems of ideas. Practicing casting as a 
preliminary technique and keeping a photographic 
notebook, Virginia Gamna produces her “object-
sculptures”. She considers the duplication of 
an object as the creation of a look-alike.

Virginia Gamna (1989, Italy)

Exhibition at Museo Giovanni Fattori, Livorno, May 2016

Davide Mancini Zanchi challenges the traditional 
investigation of painting that characterises the 
20th century: he shows, through his ironic and 
humorous approach, that painting can exist 
beyond the simply union of support, colour 
and brushstrokes. Mancini Zanchi does not 
privilege a specific medium. He defines his 
practice as “polymorphic” and “trans-media”.

Davide Mancini Zanchi (1986, Italy)
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In Dreams, Colonia, 2015

Stefan Marx draws, writes, paints, prints or engraves as 
a particular way of doing, saying and happening, as a 
gesture made visible, a one-take freedom of thoughts and 
lines. Without matters of distinction between medium 
(paper, vases, carpet, folding screen, t-shirts, skin or 
printed matters) nor between abstract or general ideas, 
Stefan Marx delineate (with a pen, a brush or any other 
hand-held device) social attitudes, air of distinctions, 
landscapes, animals, flowers, objects, sentences, 
types or shapes in colourful free-compositions or 
contrastingly in black-and-white purposeful units.

Stefan Marx (1979, Germany)

Beautiful Island Nails, 2016

In his works, Florian Mermin represents a 
sensual world that immerses people in a state of 
uncertainty by reminding them their childhood, 
irrational fears, specters and reminiscences. 
As it appears from the spider web or insect 
motifs, the artists address his work to the 
notions of metamorphosis, ambiguity and 
doubling between fiction and reality.

Florian Mermin (1991, France)

Articulate, 2016

Julia Metropolit works with bodies and the 
power landscape through which they move 
(and meet) in sculpture and installation. Setting 
out from the edifice of minimalism, she stops 
to ponder at its phenomenological echo, 
suggesting that one is not all that one sees.

Julia Metropolit (1988, France)
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Les temps d’une vie, 2015

For Enzo Mianes, objects are above all submitted 
to the idea, and are relics of a small event, often 
anecdotal, such as an encounter, a situation, a 
game. Art activates a process of conservation in 
which the image witnesses life of an era. Enzo 
Mianes creates installations and sculptures that 
allude to life through fragments of intimacy and 
samples of shared reality. Each artwork appears 
as the remainder of a contemporary mythology.

Enzo Mianes (1988, France)

Escalier, 2015

The work of Martin Monchicourt refers to the 
brought up to standard, standardization and 
profit. The appearance of his pieces is industrial, 
which is the result of a process of simulation. 
These pieces could be considered as potential 
prototypes aimed towards mass production, building 
bridges between major industry, craftsmanship 
and the expertise of each of these sectors. Martin 
Monchicourt appropriates elements of everyday life 
and transforms them. In his work he uses codes 
inspired by architecture, civil engineering, and the 
domestic realm, merging the private and the public.

Martin Monchicourt (1986, France)

MURUORA, 2015

Roman Moriceau generates a composition of 
thoughts and states of consciousness relating to 
the particular materiality of which things are made 
of. By dealing with the idea of eternity, the principle 
of life, human movement and thought, Moriceau 
raises the question of soul-searching in which 
everyone needs to engage, and of how the future 
will evolve. The gentle poetry suspended in his mixed 
media artistic narration, full of tender regrets and 
vague desires, invites us to contemplate a nature, 
which we consider to exist by itself, protected 
against change, free from damage or decline.

Romain Moriceau (1976, France)
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ANTICAMERA (OF THE EYE), 2016

Hanako Murakami introduces hypotheses into 
her works. Whether they are based in fact or 
fiction is not easily determined. In many case 
the materials, utensils, or mechanisms are 
plainly evident realities, but the work in its 
finished form is like a series of nesting dolls 
of fact and suppositions one inside another, 
or alternating layers of truth and fiction.

Hanako Murakami (1984, Japan)

Work n. 206 : 1984, 2011

The collective’s name and its declension as a logo 
reflect the transversality of their practice and the 
plurality of their field of action. None Futbol Club’s 
work embodies the metaphor of an artistic process 
assimilating references to game, popular culture and 
hacking. Its performances, sculptures and installations 
assert a rebel mind by using mostly humour. They 
distort mass-culture’s codes by appropriating the 
lexicon of advertising, reality-TV and science fiction 
films, as well as the use of social networks.

Nøne Futbol Club (2009, France)

The Dryland Conspiracy, 2016

Anna Ørberg works with serious issues 
disguised as bad taste art. Her paintings could 
be found on DeviantArt while her installations 
mimic corporate world decor. With humor 
and courage to make the wrong aesthetic 
choice Ørberg challenges hierarchies in the 
art world. Recent projects have been dealing 
with contemporary topics like precarity, 
Startup businesses and the climate changes.

Anna Ørberg (1988, Denmark)
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David Stjernholm works in the overlapping 
field of the analogue and digital spheres. With 
a background in photography and with an 
interest in mediation of art, a growing number 
of his projects and works are starting to inhabit 
a digital context as pure images instead of 
physically objects. Only to be materialized 
and finished in the mind of the viewer.

David Stjernholm (1986, Denmark)

Exposé, 2016

I wasn’t there, 2012

Zazzaro Otto seeks to direct the spectator’s attention 
to historical and contemporary facts, inspired by 
social and political issues of the common people. His 
artistic practice addresses themes linked to factory 
work, the alienation of labor, the working class and 
other problems of the contemporary society such 
as wars, unemployment and natural catastrophes. 
The artist employs a certain degree of interaction 
in his works in order to actively involve the viewer 
in the process of completion of the artwork.

Zazzaro Otto (1988, Italy)

Guillaume Valenti’s artworks depict fictional 
exhibition spaces, emptied from art and any 
other references to reality. Valenti is interested 
in showing the out if sight, the context in 
which art is shown. The results often consists 
in the reflection of a mental space in which 
purely pictorial problems are tightly linked to 
thoughts on the new condition of images.

Guillaume Valenti (1987, France)

White Cube, 2016
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Fence, 2012

WeAreVisual have worked as a Hamburg based 
artist-duo since 2010. By immersing into public 
space, they spotlight – as manifest – that which 
has been forgotten: the grievance, the issue, the 
confounding, the absurd and the contrasting. 
Using creative processes of adding, misusing and 
recycling (called “Lost, Found and Stolen” by 
the artists) – We Are Visual create interventions 
in urban spaces, in galleries and in museums.

WeAreVisual (2010, Germany)

Exsangue – Acte II, 2015

Anne-Charlotte Yver is interested in, and experiments 
with, the transformations of the mediums she uses 
and their possible states. She pushes those mediums 
to their limits, bringing about a perceptible tension 
in presence of her works as a result. This is coupled 
with the will to seize and fix movements, which is 
inspired by the film-stills she often surrounds herself 
with. The artist appropriates her mediums in order 
to give an anthropomorphic feeling which adds to 
the already present sensual references in her works.

Anne-Charlotte Yver (1987, France)

Unlikely collisions, 2014

Driant Zeneli’s researches are based on the 
redefinition of the ideas of failure, utopia and 
dream, by considering those as breaking points 
that can open up new alternatives. Starting with 
the history of his father in the movie “When I 
grow up I want to be an Artists” (2007), Zeneli 
mixes his personal history with the collective 
one: he uses political, social and historical 
references while adding disparate elements 
such as myth, irony, transformation or falseness.

Driant Zeneli (1983, Albania)
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THE ORGANISERS

Based in Paris, Curate It Yourself is a curatorial collective which 
has the objective to support and promote young artists at an 
international level while, at the same time, confronting them with 
various artistic scenes. This goal is pursued through new collaborations 
with foreign institutions and professionals. The artistic cooperation 
amongst various countries from the European Union represents a 
fundamental prerogative in order to operate as a platform of meetings, 
a catalyst of ideas and a community of cultural exchange.

www.curateityourself.com

Claudia Buizza, Pietro Della Giustina, Jacques 
Heinrich Toussaint (Curate It Yourself, Paris)

Founded by Liberty Adrien and Niels Bacher, Âme Nue is an independent art 
space dedicated to present new ideas in arts and culture as well as foste-
ring critical debate and generating intellectual feedback. Positioning itself at 
the intersection between emerging contemporary art practices, exhibition 
making and experimental thinking, Âme Nue supports artistic discoveries, 
research and exchanges at an international level.

www.ame-nue.com

Liberty Adrien e Niels Bacher (Âme Nue, Hamburg)

Nikolaj Stobbe is a Danish curator and critic. He runs the exhibition space 
Vermilion Sands in collaboration with Malene Dam and Kevin Malcolm with 
support from the Danish Arts Foundation. Located in Copenhagen, Vermilion 
Sands is an exhibition space for local and international contemporary art 
with an emphasis on experimental strategies of curating, mediation and 
access. The approach acknowledges the importance of events such as talks, 
screenings, readings and performances as an essential part of the exhibition 
programme. In this way Vermilion Sands aims to collaborate with artists 
and curators alongside practitioners from other fields with the intention to 
provide a fertile platform for a cross-semination of knowledge production.

www.vermilionsands.net

Nikolaj Stobbe (Vermilion Sands, Copenhagen)

http://www.curateityourself.com
http:// www.ame-nue.com
http:// www.vermilionsands.net
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IMAGES FOR PRESS

Nøne Futbol Club, Work nº067 : Dolly & Donatella, 2014 © the artist

Driant Zeneli, This is a Castle!, 2010 
© the artist and Prometeogallery by Ida Pisani
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Anne-Charlotte Finel, Triste Champignonniste, 2017
Video installation, DV, 3’38’’ © the artist

Virginia Gamna, La storia di un naufragio 
(detail), 2017 © the artist

Portraits of artists Virginia Gamna and Anne-Charlotte Finel 
during the art residency at Castello di Lajone, august 2017
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Martin Monchicourt, Les paraboles, 2017 © the artist
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Sunday October 1st, from 11am to 2pm

AGENDA

Guided tours  Every Saturday and Sunday at 2pm (Italian,   
    French, German, English) or by appointment

Workshop   Reserved to Piemonte and Lombardia schools. 
    Info: contact@curateityourelf.com 
    +33 7 78 04 69 09

Finissage   Sunday November 5th, from 12pm to 4pm

Opening
Weekend

Saturday September 30th, from 5pm to 7pm
Sunday October 1st, from 2pm to 7pm

Brunch 
(by invitation only) 

mailto:contact%40curateityourelf.com?subject=Workshop
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PRACTICAL INFORMATION

Opening hours  Saturday - Sunday, from   
    11am to 6pm (and by appointment)

Address   Strada vicinale di Piana Lunga, 1 – 
    Frazione Piepasso – 15028 Quattordio (AL)

From Turin:
From Highway A6 (Turin-Savona), follow directions for A21/E70 
(Alessandria) for 65,6 km — exit at Piacenza/Genova and then 
Felizzano-Quattordio. Turn right and take via Padana Est / SR10 for 
900 m. Turn right and take Via Circonvallazione / SP247 for 3.3 km. 
Turn left and continue for 1.2 km. The destination is on the left.

From Milan:
From Highway A7 (Milan-Serravalle), follow directions for A21/
E70 (Alessandria) for 102 km — exit at Felizzano-Quattordio. 
Turn right and take via Padana Est / SR10 for 900 m. Turn right 
and take Via Circonvallazione / SP247 for 3.3 km. Turn left 
and continue for 1.2 km. The destination is on the left.
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General Inquiries & Press  contact@curateityourself.com

Claudia Buizza    claudia@curateityourself.com

Pietro Della Giustina   pietro@curateityourself.com

Jacques Heinrich Toussaint  jacques@curateityourself.com

Marco Farronato     castellodilajone@email.it
– commissioner	

CONTACT

Curate It Yourself

Castello di Lajone

To schedule an appointment, please call +33 7 78 04 69 09

mailto:%20contact%40curateityourself.com?subject=Contact
mailto:claudia%40curateityourself.com%20?subject=
mailto:pietro%40curateityourself.com%20?subject=
mailto:jacques%40curateityourself.com?subject=
mailto:castellodilajone%40email.it%20?subject=
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Institutional Partners

Private Partners


